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MaltaBiennale26

2nd Malta Biennale

Dates: 11 March - 29 May 2026
Official title (theme): “CLEAN | CLEAR | CUT”
Curator / Artistic Director — Rosa Martinez

The Biennale is organized by Heritage Malta, in partnership with
Arts Council Malta, and with support from governmental cultural
institutions and tourism agencies.
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ABOUT THE TROY PAVILION

Officially selected by the Malta Biennale 2026 to take part in national and
thematic pavilions section

Location: Old Armoury of the Knights, Il-Birgu
Organized by CABININ - Canakkale Biennial Initiative
Curator: Deniz Erbas

Advisors: Prof. Riistem Aslan (Head of the Troy Excavations) & Seyhan
Boztepe

A selection of international artists and artworks, that are in close relation
to many layers of Troy.

Imagined by the Canakkale Biennial Initiative in collaboration with the Troy
Excavation Directorate, the Troy Pavilion brings together artworks
developed in or inspired by Canakkale that engage with the cultural,
historical, and symbolic layers of Troy. A UNESCO World Heritage Site
since 1998, Troy remains a cornerstone of Mediterranean imagination,
resonating across myth, history, and archaeology.

Troy sits between mitos and logos—between the creative force of epic
narrative and the scientific frameworks of archaeology. As the legendary
setting of the lliad, it continues to fuel contemporary reflections on
identity, conflict, memory, and cultural storytelling. At the same time, Troy
has played a central role in the evolution of archaeology, prompting artists
to question systems of knowledge, museum authority, and the ethics of
heritage.

The site, its museum, and GCanakkale Biennial’s curatorial practices
embody a shared ethos: an active negotiation between imagination and
evidence, where artistic and curatorial decisions shape how history is
represented. The Troy Pavilion gathers international artists whose
practices intersect myth, inquiry, and ethical reflection. Some critique
institutional narratives or reclaim displaced histories (logos); others
reimagine ancient worlds and speculative pasts (mitos); still others draw
on archaeological symbolism to address contemporary themes such as
migration, ecology, and power (ethos).

By bringing these approaches together, the pavilion presents Troy not only
as a historical site, but as a dynamic platform for artistic experimentation
and cultural reflection. Conceived as a fictional “national pavilion,” it
positions Troy as a symbolic Mediterranean homeland—an imaginative
entity that transcends borders and epochs.



ABOUT THE MALTA BIENNALE 2026

The three words — CLEAN, CLEAR, CUT — are meant to act as a call for
transformation:

CLEAN — to purge and rid the islands and society of environmental,
ethical, aesthetic pollution.

Heritage Malta

CLEAR — to discern, understand, decipher; to bring clarity to histories,
identities, collective memory.

CUT — to break away, to radically shift direction, open new paths; to
question continuity, rewrite narratives, disrupt the status quo.

According to Rosa Martinez and the Biennale’s curatorial team, the aim is
to explore “how contemporary art can enhance critical awareness of our
past and present, while fostering the experience and enjoyment of
beauty.” This edition intends to address pressing contemporary issues —
social, environmental, political — by creating dialogues among the
Mediterranean’s layered heritage, contemporary thought, and artistic
practices.

Thus, the Biennale is conceived not only as an art show but as a platform
for critical reflection — using art to question, reinterpret and reimagine
relationships with history, identity, environment, and future.

The 2026 edition will use multiple historical sites across Malta and Gozo
— including Valletta, the Three Cities (e.g. Vittoriosa / Birgu), and Gozo’s
citadel and other heritage sites.

The Biennale’s format is plural: besides the main curated international
exhibition, there will be national and thematic pavilions, as well as
satellite events for smaller or alternative projects.

The “call for pavilions” invites embassies or cultural institutions to
propose national or thematic pavilions.

This format intentionally blurs boundaries between “heritage” and
“contemporary,” inviting artists and curators to dialogue with the islands’
layered past and activate historic spaces through new work.



	Slayt 1
	Slayt 2
	Slayt 3

